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Welcome to the Sammamish Symphony’s From 
the New World concert!

This season marks my 14th year with this gifted 
group of musicians. The Sammamish Symphony 
Orchestra continues to grow in artistic excellence, 
and the dedication of each member is evident in the 
quality of this fine musical ensemble.

Including this afternoon’s performance, the 
Orchestra has presented two concerts this season 
in a new venue. The Theatre at Meydenbauer 
Center in Bellevue is a state of the art facility and 
one of the Pacific Northwest’s premier settings 
for community-based performing arts. These 
performances continue our efforts to become better 
known throughout the Eastside. 

Today’s From the New World program features two 
works with nationalist themes, but with a twist. 
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A native of Eastern Oregon, R. Joseph Scott has been a dynamic leader in the Northwest 
musical community for over 40 years. He attended the University of Oregon, School 

of Music and studied conducting with Eugene Furst and Wolfgang Martin of the Portland 
Opera.  

After relocating to Seattle, Mr. Scott continued his studies with Henry Holt of the Seattle 
Opera, Mikael Scheremetiew of the Thalia Conservatory, and Vilem Sokol of the Seattle 
Youth Symphony. He founded the Bellevue Philharmonic Orchestra, serving as Music 
Director, Conductor and General Manager from 1967 – 1997. He is currently celebrating his 
14th year with the Sammamish Symphony Orchestra.

Maestro Scott has conducted concerts featuring a diverse array of artists, including
Metropolitan Opera star Roberta Peters; violinist Pamela Frank; the Seattle Opera Chorus; 
the Empire Brass Quintet; the Seattle Symphony Choral; and vocalists Anna Maria 
Alberghetti, Lou Rawls, Maureen McGovern and Marni Nixon.  

Mr. Scott was Resident Conductor of Lyric Opera Northwest from 2005 - 2009, and has 
appeared with numerous musical ensembles, including the Bellevue Opera. He has 
conducted world premieres of works by Alan Hovhaness, Vaclav Nelhybel and various 
regional composers.

R. Joseph Scott

Dvořák’s New World Symphony, 
one of the most popular and 
beloved pieces of orchestral music 
ever written, expresses both 
New World inspirations and the 
composer’s longing for his Czech 
homeland. Massenet’s Scènes 
Alsaciennes expresses nostalgia for 
the province that France lost in its 
1870 war with Prussia.

The remainder of this afternoon’s 
program showcases the 
musicianship of the Seattle 
Symphony’s Principal Oboe, Ben 
Hausmann, in two leading classical 
concertinos for his instrument, 
Bellini’s Oboe Concerto and 
Rietz’s Konzertstück for Oboe and 
Orchestra.

We wrap up our season in June 
with Sounds of Russia, presenting 
Shostakovich’s stirring Symphony 
No. 5 and highlighting our 2013 
Youth Concerto Competition 
Winner, Olivia Claire Marckx, 
cello, performing Victor Herbert’s 
Concerto No. 2.

Now, I invite you to sit back and 
enjoy the music!

                       R. Joseph ScottR. Joseph Scott



Sunday April 7, 2013  2:00 p.m.

Meydenbauer Theatre, Bellevue WA

Ben Hausmann, Oboe

 Jules Massenet Scènes Alsaciennes
   Dimanche matin
        Au cabaret
   Sous les tilleuls
   Dimanche soir
	 Vincenzo	Bellini	 Concerto	for	Oboe	and	Orchestra	in	E	flat	major
   Maestoso	e	deciso	~	Larghetto	cantabile	~		
   Allegro (alla polonese)
	 Julius	Rietz	 Konzertstück	for	Oboe	and	Orchestra	
  in f minor, Op. 33
   Andante	sostenuto	~	Intermezzo	(Allegretto	con	moto)	~
	 	 	 Finale	(Allegretto	animato)
    Ben Hausmann, Oboe

Intermission

	 Antonin	Dvořák	 Symphony	No.	9	in	e	minor,	Op.	95
     From the New World
        Adagio - Allergo molto
        Largo
        Scherzo (molto vivace)
        Allegro con fuoco
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Program

R. Joseph Scott, Music Director and Conductor

Steinway piano provided by Sherman Clay  -   Seattle, Washington.

Please turn off all cell phones and pagers.
No audio/video recording or flash photography is allowed during the performance.

From the New world
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Second Violin
Shelby Eaton,

Principal
Feather Asmussen,
Assistant Principal

Alexandra Chois 
Cathy Grindle
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Nancy Johnson 

Paula Libes
Donna Mansfield 
Nathan McKorkle
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Richard Zong

Viola
Libby Landy,
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Jan Rider,

Acting Principal
Jonathan Icasa,

Assistant Principal
Armand Binkhuysen

Heidi Fivash

Hans Klein
Dan Pope

Loraine Terpening
Barb Thorne
Myrl Venter

Cello
Shiang-Yin Lee, 

Principal
Leslie Nielsen, 

Assistant Principal
Margaret Fivash

Loryn Lestz
Michelle Miller
Juha Niemisto 
Janet Pantoja
Gail Ratley

Joyce Sanford
Sandra Sultan

Erin Verna 

Bass
Jarod Tanneberg, 

Principal
Natalie Johnson, 

Assistant Principal
Harmony Young

Flute
Melissa Underhill,

Principal
Elana Sabovic-Matt, 

Acting Principal
Angela Frost

Piccolo
Angela Frost

Oboe
Dennis Calvin, 

Principal
Jeremy Butkovich

English Horn
Dennis Calvin

Clarinet
Jayne Marquess,

Principal
Kathy Carr

Bass Clarinet
Linda Thomas

Bassoon
Shannon Nelson,

Principal
Julia Kingrey 
Diane Quick

Contrabassoon
Gordon Brown

French Horn
Evelyn Zeller,

Principal
Nels Magelssen, 
Acting Principal

Steve Dees 
Craig Kowald 

Mary Ann Reiff
Gesine Woellert

Trumpet
Jonathan Feil,

Principal
Brandon Jones

Michael Wyman

 Trombone
Scott Sellevold,

Principal
Matt Stoecker

 

Bass Trombone
Bryce Ferguson

Tuba
Mark Wiseman,

Principal

Timpani
Eric Daane,
Principal

Percussion
David Brooks,

Principal
Craig Wende, 

Acting Co-principal
Brian Yarkosk, 

Acting Co-principal

Piano/Keyboard
Catherine Lowell,

Principal

Harp
Bethany Man,

Principal

Are	you	interested	in	playing	with	us?

The Sammamish Symphony Orchestra is composed of adult 
volunteer musicians dedicated to performing concerts and 

maintaining outreach programs serving Eastside communities.

Rehearsals:  Thursdays 7:15-9:45 p.m. at Eastlake High School
Please call 206-517-7777 or go to www.sammamishsymphony.org

The Sammamish Symphony Orchestra 
would like to thank 

the City of Sammamish
for their support
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Featured Guest
Ben Hausmann has been Principal Oboe of the Seattle Symphony since 2006. Previously, he 

served as principal oboe of L’Orchestre Symphonique de Québec, the Florida Philharmonic, 
and the Savannah Symphony. He has been a frequent guest of the Metropolitan Opera, Los 
Angeles Philharmonic, San Francisco Symphony, and Baltimore Symphony. Mr. Hausmann’s 
summer festivals include the Hollywood Bowl Orchestra and the Aspen Music Festival, where 
his performance of Richard Strauss’s Oboe Concerto was broadcast on National Public Radio.

Mr. Hausmann’s primary performance influences include Elaine Douvas at The Juilliard School, 
where he received his MM degree, Richard Woodhams at the Aspen Music Festival, and Nathan 
Hughes, previous Seattle Symphony Principal Oboe. Unprecedented for an incoming student, 
Mr. Hausmann was appointed as music theory coach for graduate students at Juilliard, and the 
following year taught sophomore and junior level theory. He was adjunct professor at Armstrong 
Atlantic State University and Georgia Southern University, and has been a guest private and 
master class teacher at Juilliard Pre-College.

An active pianist, Mr. Hausmann has served as Principal Keyboardist of the Hilton Head 
Orchestra and faculty recital accompanist at Georgia Southern University, and has performed throughout the Seattle area, at the 
Juilliard School, and at the Aspen Music Festival. 

An avid composer, Mr. Hausmann’s work aims to amalgamate disparate favorite styles throughout history in a unique way. His 
music has been performed and recorded by the Seattle Symphony and the Alabama Symphony and has been choreographed by 
Le Cirque de la Symphonie. Mr. Hausmann’s chamber music has been premiered in Europe and North America by such artists as 
Joshua Roman, Nathan Hughes, Katherine Needleman, and Elaine Douvas. 

Also a published poet, Mr. Hausmann’s other interests include outdoor activities, cooking, yoga, and figuring out how to play 
the violin.

Don’t Miss This Upcoming Concert!
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425-369-9333
4532 Klahanie Dr SE
Issaquah, WA 98029

Lessons - Supplies - Rentals

plateaumusic

425-369-9333
4532 Klahanie Dr SE
Issaquah, WA 98029www.plateaumusic.org

In-home lessons available for slightly more  ▪  Open 7 days a week
Lessons for all instruments and voice $30 each

Program Notes
Musical	Nationalism
Nationalism was a vital political and 
intellectual force in 19th century 
Europe. It took shape from two main 
sources: the Romantic “identity 
nationalism,” which exalted “feeling” 
and “identity,” and the Liberal 
“civic nationalism,” which dictated 
that a legitimate state be based on a 
“people” rather than, for example, 
a dynastic, religious, geographic, or 
purely political union. As a musical 
movement, nationalism surfaced 
early in the century in association 
with political independence and 
unification movements, and was 
characterized by the use of national 
musical elements such as folk songs, 
folk dances or rhythms, or by the 
adoption of nationalist subjects for 
operas, symphonic poems, or other 
musical forms.

Examples of musical nationalism 
during this emergent period include 
Richard Wagner’s epic dramas 
based on Teutonic legends, Frédéric 
Chopin’s elegiac championing of 
Poland’s struggle for sovereignty, 
and echoes of Italy’s movement for 
unification in many of Giuseppe 
Verdi’s operas. Later in the century, 
as nationalism spread to Slavic 
countries of the Habsburg Empire, 
some of which had been moribund 
as political entities for centuries, 
composers such as Bedrich Smetana 

and Antonín Dvorák integrated 
Bohemian themes and elements into 
much of their music. 

With a number of composers, 
establishing their musical identity 
meant endeavoring to discard 
“Germanic” aesthetic influences, 
which Wagner professed to be 
universal. A distinctly French regional 
school of music, sometimes with an 
Iberian twist, emerged from composers 
such as Jules Massenet, Georges Bizet, 
and Claude Debussy. Their approach 
was also a riposte to the French concept 
of “inclusion” (essentially that anyone 
who accepted loyalty to the civil 
French state was a citizen), which in 
practice meant the enforcement of a 
considerable degree of uniformity, 
for instance the repression of regional 
languages.

Today’s program opens and closes with 
pieces that express musical nationalism 
in novel and non-obvious ways. Scènes 
Alsaciennes (Scenes of Alsace) is pure 
program music. Massenet composed 
the suite less than twenty years after 
France lost most of that province 
to Germany in the Franco-Prussian 
War. Impressions of happiness and 
tranquility in an Alsatian village are 
juxtaposed with patriotic feeling for 
this “lost country.” The programmatic 
elements in Dvořák’s New World 
Symphony are more subtle and 
complex. The work is simultaneously 

both a Czech nationalist symphony 
and “impressions and greetings” 
from America. 

Igor Stravinsky (a bundle of 
contradictions himself) made a 
famous claim that “music, by its 
very nature, is essentially powerless 
to express anything at all.” It is 
difficult indeed to consider today’s 
program as “just line, harmony, 
and rhythm” without emotional 
or narrative content. One hopes 
that understanding what this 
music depicts will lead to greater 
appreciation and pleasure than 
one would have from its melody, 
harmony, and rhythm standing alone.

Jules Massenet 
Scènes Alsaciennes
Energetic and prolific, French 
composer Jules Massenet (1842-1912) 
is best known for his operas. He 
also produced a substantial body 
of orchestral music, including a 
piano concerto, cello fantaisie and 
seven orchestral suites, as well as 
song cycles, oratorios and cantatas. 
His works were very popular in the 
late 19th and early 20th centuries. 
Shortly after his death, however, 
Massenet’s style went out of fashion. 
Apart from the opera Manon and the 
orchestral Meditation from Thaïs, his 
other works were rarely performed. 



However, since the mid-1970s, many 
operas of his, such as Werther, Thaïs, 
Esclarmonde, and Don Quichotte, 
performed by the Seattle opera in 2011, 
have undergone periodic revivals. 

Massenet composed his seven 
orchestral suites between 1865 and 
1882. The seventh and final suite, 
Scènes Alsaciennes (Scenes of Alsace), 
was first produced in Paris at one 
of the Châtelet concerts, on March 
19, 1882. The score is dedicated to 
Edouard Colonne, who was the 
conductor at its premiere.

The suite, in particular its last 
movement, was inspired by the 
Franco-Prussian War of 1870. 
Massenet himself served as a soldier 
in the war, which cost France most 
of Alsace and the Moselle region 
of Lorraine. The region remained 
a German Imperial territory – an 
injury which “unsettled the peace 
of the world for nearly fifty years” 
according to President Wilson’s 
Fourteen Points – until the Allied 
victory in World War I.

The suite consists of four movements: 
Dimanche matin (Sunday morning), 
Au cabaret (At the tavern), Sous les 
tilleuls (Under the linden trees) and 
Dimanche soir (Sunday evening). The 
composer prefaced his composition 
with the following program, 
explaining these titles:

“Especially now that Alsace is 
enclosed by a wall, do all my former 
impressions of this lost country 
return to me. That which I recall with 
happiness in the Alsatian village, 
the Sunday morning at the hour 
of service; the deserted streets, the 
empty houses with some old people 

sunning themselves beside their door, 
the filled church, and the religious songs 
heard at intervals by the passer-by.

“And the tavern, in the principal street, 
with its little leaded windows garlanded 
with hops and roses. Again further on, 
it was always the same village, but with 
the great calm of a summer afternoon, at 
the edge of the country, a long avenue of 
linden trees, in whose shadow a loving 
pair walk quietly, hand in hand.

“Also the evening, in the public square, 
what noise, what commotion! Everybody 
out of doors, groups of young beaux 
in the street, and the dances which 
rhythmize the songs of the country. Eight 
o’clock! The noise of the drums, the song 
of the bugles. It was the retreat! The 
French retreat! Alsace! Alsace!

“And when in the distance the last roll 
of the drum was silenced, the women 
called the children from the street. The 
old folks relit their good big pipes, and to 
the sound of the violins the joyous dance 
recommenced in more lively circlings by 
more crowded couples.”

Scènes Alsaciennes is scored for flute and 
piccolo, two oboes, two clarinets, two 
bassoons, four horns, two cornets, three 
trombones, tuba, timpani, percussion 
(triangle, bass drum and cymbals), and 
strings, and in the last movement, off-stage 
drum, trumpet and bell. 

Vincenzo Bellini  
Concerto for Oboe and 
Orchestra in E flat major

Julius	Rietz 
Konzertstück for Oboe and 
Orchestra in f minor, Op. 33

Oboist and music scholar Lauren 
Murray has commented that the 
oboe was largely left out as a soloist 
in the standard, three-movement 
19th century concerto. Recent music 
scholarship, however, has uncovered 
a trove of writing from that period 
for oboe and orchestra in more 
innovative forms of opera fantasy 
and concertino. The opera fantasy 
was the means for oboe players to 
play popular opera arias of the time, 
while showcasing their virtuosity 
and expression. In the concertino 
form, composers expanded the oboe 
repertoire while experimenting with 
structure and using the oboe to the 
height of its expressive powers.

The concertino form was a 
new format for exploration in 
the 19th century. With no real 
standardization, the concertino 
could be one, two or even three 
movements. Opera was also a driving 
force behind the concertino structure, 
solving the problem of the oboe 
competing with a large symphony 
orchestra. The pieces were written in 
a vocal scena style, emulating the role 
of an opera singer in recitatives and 
arias. The orchestra accompaniment 
was lighter and did not require the 
vast symphonic sound which was 
becoming popular. Along with other 
composers of the time, Vincenzo 
Bellini (1801-35) and Julius Rietz 
(1812-77) used this approach in their 
compositions for oboe and orchestra. 

Vincenzo Salvatore Carmelo 
Francesco Bellini was one of the 
most important composers of Italian 
opera in his time. He developed a 
reputation for fine craftsmanship, 
particularly in the way he forged 
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an intricate relationship between 
the music and the libretto. A careful 
worker, Bellini chose his projects 
with discernment and, like Rossini, 
notated his scores with accuracy and 
finesse. To perform one of his operas, 
singers required notably agile voices. 
His abilities and talent earned him 
the admiration of other composers, 
and his flowing, sculpted vocal lines 
represent the epitome of the bel 
canto ideal. 

Apart from his eight overtures, 
Bellini’s oboe concerto, composed 
between 1819 and 1825, is the only 
one of his orchestral works that has 
come down to us complete. The 
composer clearly emulates a bel canto 
style aria, with the virtuosic oboist 
playing beautiful lines encompassing 
the full range of the instrument. The 
combination fully demonstrates 
the singing ability of the oboe. The 
orchestral accompaniment is taken 
directly from operatic texture. The 
opening movement is connected to 
the second movement by a dominant 
major chord fermata and an eighth 
note pick-up by the oboe, concluding 
with a lively rondo.

As a composer, Julius Rietz belongs 
to the younger classical school and 
though German himself, strongly 
opposed the German Romanticism 
movement. A cellist throughout his 
musical career, Rietz was mostly 
known as a conductor, teacher, 
and editor. His students included 
Woldemar Bargiel, Salomon 
Jadassohn, and Arthur Sullivan. 
He edited for publication many 
works by Felix Mendelssohn, for 

whom he was assistant conductor at 
the Düsseldorf Opera, and succeeded 
Mendelssohn as conductor of that 
orchestra and the Leipzig Gewandhaus. 

Rietz composed three operas, three 
symphonies, four concertos, and 
an oboe and string quartet. His 
Konzertstück (Concert Piece) for oboe 
and orchestra, composed around 
1856 and published in Leipzig in 
1857, comprises three interconnected 
movements, an opening Andante 
sostenuto, a connecting intermezzo 
(Allegretto con moto), and a finale 
(Allegretto animato). 

In addition to oboe solo, Bellini’s oboe 
concerto is scored for two flutes, two 
oboes, two clarinets, two bassoons, two 
horns, and strings.

In addition to oboe solo, Rietz’s 
Konzertstück is scored for two flutes, two 
clarinets, two bassoons, two horns, two 
trumpets, timpani, and strings.

Antonín Dvořák	 
Symphony No. 9 in e minor 
(“From the New World”)
Antonín Dvořák (1841-1904) spent three 
eventful and creative years (1892-95) in 
New York as director of the National 
Conservatory of Music. During this 
sojourn, he composed three works with 
American subtitles: Symphony No. 9, 
Op. 95 (“From the New World”), String 
Quartet No. 12, Op. 96 (“American”), 
and the “American” String Quintet, Op. 
97. He began composing the symphony 
– his ninth and last in this form, and 
the only one to which he affixed a 
descriptive title – almost immediately 

upon his arrival in the fall of 1892. He 
largely completed the work by the 
following May, and it was premiered 
on December 16, 1893, by the New York 
Philharmonic Society under Anton 
Seidl. The work was in unpublished 
manuscript form at the premiere, with 
Dvořák making changes (notably the 
last-minute addition of a minuscule 
tuba part) up to the final rehearsal. 

During his American residency, Dvořák 
imbibed the spirit of the new nation. 
He visited Chicago and other points 
west, including the thriving colony 
of transplanted Czechs in Spillville, 
Iowa. He was fascinated by trains 
and steamships, and by everything 
American. This has led to the popular 
concept that Dvořák intended his 
symphony to be a musical panorama of 
America and American life. The truth is 
more complex. Dvořák maintained that 
he intended the Symphony’s subtitle 
to mean “impressions and greetings 
from the New World.” Moreover, as 
described in the program for “Beyond 
the Score” (a production of the Chicago 
Symphony Orchestra), the symphony is 
one of “shifting meanings”:

“For Dvořák’s fellow countrymen, 
this work is perhaps the greatest 
Czech symphony and expresses the 
composer’s longing for his homeland. 
For Americans, this is the first great 
symphony about America. For 
African-Americans, this is the first 
great orchestral work to use themes 
inspired by their songs and spirituals. 
For Native Americans, it is the first, 
and so far the only, great work inspired 
by Native American music. The very 
same tunes in this symphony have been 
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The Sammamish Symphony 
would like to thank 

Gordon	Brown 
and the 

Gordon	Brown	Foundation 

for the generous contribution for music to build 
the Symphony’s library. Gordon has been an active 

member and contra-bassoon player with the symphony 
for many years.
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claimed as African-American, Native 
American and Czech.”

Although Dvořák’s music, especially 
his two sets of Slavonic Dances, 
abounds in folk flavor, the themes 
were virtually never borrowed but 
always original to the composer. 
In composing this symphony, he 
followed the same principle. Henry 
Thacker Burleigh, one of Dvořák’s 
conservatory students and later 
America’s first prominent African-
American composer, recalled how 
Dvořák “saturated himself in the 
spirit” of the spirituals that Burleigh 
sang for him, “then invented his 
own themes.” Ironically, the English 
horn theme of the second movement 
more or less became a spiritual, when 
William Arms Fisher, who had been 
another of Dvořák’s conservatory 
students, fitted his “Goin’ Home” 
lyrics to the melody.

In an article published in The 
New York Herald on the eve of 
the symphony’s premiere, Dvořák 
stated that he also “carefully 
studied a certain number of Indian 
melodies which a friend gave me, 
and became thoroughly imbued 
with their characteristics,” writing 
original themes embodying their 
spirit and developing them “with 
all the resources of modern rhythm, 
harmony, counterpoint and 
orchestral color.” Probably more 
than any Native American music, 
however, Dvořák was influenced 
by Henry Wadsworth Longfellow’s 
epic poem, “The Song of Hiawatha,” 
with which he had become familiar 
30 years earlier in Czech translation. 
In the New York Herald article, 
Dvořák stated that he intended the 
symphony’s second movement as 
a “sketch or study for a later work, 
either a cantata or opera” to be 
based on the poem (never actually 
written) and that the third movement 
scherzo was “suggested by the scene 
at the feast in Hiawatha where the 
Indians dance.”

FOR INFO CALL 
206-517-7777 

ADD A TOUCH OF CLASS TO YOUR PARTY OR EVENT. 
The Sammamish Symphony Orchestra offers small chamber groups for private functions.

Henry Bischofberger Violins, LLC
 Third Generation Violin Maker

 Voted Evening Magazine's
 Best of Western WA 

 

 Follow us! 
 www.facebook.com/henrybischofbergerviolins
 www.twitter.com/bischofbergers
 www.hkbviolins.com
 425 822-0717

Sales
Appraisals
Repairs
Rentals

Even with these American influences, 
Dvořák’s ties to his homeland 
remained strong during his stay in 
the New World. Like other Dvořák 
pieces, the work has more in common 
with folk music of his native Bohemia 
than with any music from the United 
States. In liner notes to his 1953 
recording of the symphony, Leonard 
Bernstein described it as “truly 
multinational” in its foundations. 
Or, as Richard Freed has written, 
Dvořák’s New World Symphony “is 
‘American’ to about the same degree 
that Gershwin’s American in Paris 
is ‘French’: as a report home, it is 
remarkably successful in evoking the 
spirit and atmosphere Dvořák, as a 
visiting Czech, wished to convey in 
his own terms – and part of it, even 
amid the fascination and enthusiasm, 
is his undisguised homesickness.”

Symphony No. 9 is scored for two flutes 
(second doubling on piccolo), two oboes 
(second doubling on English horn), two 
clarinets, two bassoons, four horns, two 
trumpets, three trombones, tuba, timpani, 
percussion (cymbals, triangle) and 
strings.

© 2013 Sammamish Symphony Association

The Sammamish Symphony 
offers volunteer opportunities 
from lobby assistance and 
marketing support to board 
positions. We welcome the 
public to bring their talents 
to our growing organization

Become a part of 
our organization!

Please contact us at

206-517-7777
if you are interested
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Many people have worked together to make our community orchestra possible. They have given of 
their time, talent, and energy.  Thank you!

The Sammamish Symphony Orchestra Association (SSOA) is a Non-Profit Corporation under 
Section 501(c)(3) of the Internal Revenue Service.  For further information, contact the SSOA: 

P.O. Box 1173, Issaquah, WA 98027
www.sammamishsymphony.org (206) 517-7777
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We are seeking donations from supporters like you to help us sustain and expand our programs. Please join the generous individuals and 
organizations who have provided support to enable us to make the music our audiences love to hear. All contributions are tax-deductible. Please 

contact one of our representatives about how you can help.
To	the	Many	Supporters	of	the	Sammamish	Symphony	Orchestra,		THANK	YOU!

YOU	CAN	NOW	DONATE	ONLINE	VIA	PAYPAL	ON	OUR	WEBSITE	AT	
www.sammamishsymphony.org
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Sunday
October 28th, 2012, 2:00 PM

Eastlake Performing Arts Center

Friday & Sunday
December 7th, 2012, 7:30 PM

Meydenbauer Theatre
December 9th, 2012, 2:00 PM

Eastlake Performing Arts Center

Sunday
February 24th, 2013, 2:00 PM

Eastlake Performing Arts Center

Sunday
June 9th, 2013, 2:00 PM
Eastlake Performing Arts Center

Sunday
April 7th, 2013, 2:00 PM

Meydenbauer Theatre

For more information please visit www.SammamishSymphony.org
Thank you to our generous sponsors.
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